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Tutortal One

HIGH A DOUBLING

A High A doublingis not like other doublings, because it

only has one gracenote, aHigh G. It aso differs because

the G gracenote is played differently. Itisplayed likea

High G gracenote between two High A’s, because that is

what it is, only in the form of a doubling.

A High A doubling looks like this:

To play aHigh A doubling

from Low A:

"'. 9 1. Play Low A

2. Play High A

P 3. Slide the G gracenote to
play High A again

A High A doubling has different timing from any other
doubling we have come across. For example,

"'."'

.
|

| 112131 al21 2] 31 4f
Note: The doubling starts on the beat.
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Play this exercise to get used to playing the High A
doubling. Before you start, write the counts underneath.
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Tutortal One Exercises

1. Draw some High A doublings here.

pd B.a

2. A High A doubling has one gracenote which isa

3. The G gracenote in aHigh A doubling is played by
the High A finger over the High A hole.

4. Write in the counts for this High A doubling.
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Tutortal Two

D DOUBLING WITH C

There are three forms of the D doubling The first one we
are going to learn is the D doubling with a C touch It
looks like this:
To play a D doubling with
a C touch from D:

[ 1. Play D
d ". d 2. Play aG gracenoteto D
3. Play aC touchto D.

The D doubling with a C has the same timing as a normal
doubling.

Play this exercise to get used to the D doubling with C.
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The Wheels on the Bus
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The Wheels on the Bus cont.
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Tutortal Two Exercises

1. Draw some D doublings with a C touch here.

-
— g ®

2. Thereare forms of the D doubling.
3. To play aD doubling with a C touch from D play:

a)

b)

C)

4. A D doubling has the timing as any other
doubling.
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Tutorial Three

TACHUMS

A tachum (pronounced taa- come) is a movement which is
not like anything we have met before. It issimilar to the
prachum but the tachum does not have a doubling, only a G
gracenote followed by a D gracenote. A tachum comesin
two forms, like the prachum, one from CtoalLow A, and
another from B to Low G.
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Play this exerC|set get used to these tachums.
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Before you play this tune, circle the tachums.

Three L ittle Witches
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Three L_ittle Witches cont.

d A_J J

—og4» —0g 90—

JE. e ® °

& _'—‘E'——‘—f“ IJS m

O 1995 Victoria Murgatroyd



14

Tutorial Three Exercises

1. Draw some tachums here from C to Low A.

=
|

2. Draw some tachums here from B to Low G.

4

—
3. A tachum is made up of a gracenote followed by a
gracenote.
4. There are two types of tachum, oneisfrom to

Low A, the other isfrom toLow G.
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Tutorial Four

GRIPS

15

A gripisanother type of doubling. However, agrip only
has one proper gracenote, aD. The other notesin the
doubling (two Low G’s) are full notes. A gripisan

unusual doubling because it can be put between any two
notes. Other doublings are found with specific notes.
Alone the grip always looks like this:

To play agrip between two Low A’s:;

1. Play Low A
2. Play Low G
3. Play aD gracenoteon Low G

?—.—'—F 4. Play Low A.

Pl aJ/ this exercise tj) get used to these grips.
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Baa Baa Black Sheep
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Tutortal Four Exercises

1. Draw some grips from Low A to Low A here.

ffo—of

2. A grip isunusual because it can be put in between any
notes.

3. A grip ismade up of one gracenote and two

4. Toplay agrip from Low A to Low A play:

a)

b)

C)
d)
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Tutorial Five

6/8 TIMING AND DOTTED CROTCHETS

So far we have met time signatures where the beat takes
one crotchet, such as 2/4 or 4/4. In 6/8 timingone beat
takes a quaver. When we are playing in 6/8 timing, we
need to change the way we count the beats. The main
reason for thisis that there are now 6 beatsin every bar,
and each beat is an 1/8th note (quaver). Instead of
counting12342234...,weneed to go back to 1 and 2

I

|1 lancr 2|ancr 3|ancr 4|anc, 5|anc1 6|anc’

Here are some other possible 6/8 timing bars.
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Dotted Crotchets:

We have already met dotted minims, and we know that they
are worth 3 counts or beatsin 3/4 and 4/4 timing. The
reason that it isworth 3 counts is that the dot tells us to add
on to the minim half of itstiming. For example,

F ‘ : F + r
Thisrule also applies to the dotted crotchet

r o r + E
A dotted crotchet is most often found in 6/8 timing, and
because each beat takes a quaver in 6/8 timing, the dotted
crotchet takes 3 beats. However, remember that if you see

a dotted crotchet in any other timing, it will count for a
different amount of timing,not 3 beats.
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Before playing these tunes, write in the counts underneath.

Here We Go Round The Mulberry Bush
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L_ooby L_ou
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Thisisa High A Gracenote
/ To play it lift your High A finger.
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Tutorial Five Exercises

1. In 6/8 timing we have to change our timing back to

2. In 6/8 timing one beat takes a

3. Writein the timing for the following.

o, d 4 & o
VNN R E— — —

S —— /
J d J

B . ) )

/
4. A dotted crotchet isworth a plusa
5. A dotted minim isworth a plusa
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Tutortal Six

HIGH G DOUBLING

A High G doublingis very likeaHigh A doubling in that it
only has two gracenotes, or rather a G gracenote and an F
In disguise as a gracenote.

Toplay aHigh G
doubling from Low A:
[ 1. Play Low A
2. Play aHigh G
F gracenote to F
| 3. Play High G
1

[ 1218 42213 4]
The timing for the High G doubling is the same asa High

A doubling.

Play this exercise to get used to the High G doubling.

O 1995 Victoria Murgatroyd



2
ittle Peter Rabbit
AL

0—.0’ S

=
Jadend

.

d i) d o,

L J /




WWhere Has My L_ittle Dog Gone?
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Tutorial Six Exercises

1. Draw some High G doublings here.

e

2. A High G doubling has gracenote, a
gracenote and an

3. To play aHigh G doubling from Low A play:

a)

b)

C)
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Tutortal Seven

D DOUBLING WITH E AND LOW G

We have already seen a D doubling, with a Gand C touch.
Thisisonly one of three D doublings. Of the other two,
one has a G and Egracenote, the other hasa G and Low G

shake.

([ [
———eo% o *——®
u I —
To play aD doubling with To play aD doubling with
an E from Low A: aLow G from Low A:
1. Play Low A 1. Play Low A

2. Play a G gracenote onto D 2. Play a G gracenote onto D
3. Play an E gracenoteontoD 3. Play aLow G shaketo D

Play this exercise to get used to these D doublings.

—cl—nF. e mr— = e
|
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There Was a Farmer (Bingo)
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1 Knew An Old L_ady

To play 6/8 timing with doublings, remember that you need
to divide the doublings up into two quavers and two
gracenotes. Thiswill make your doublings fit into the
timing easily, making 6 quavers (beats) in every bar.
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Refrain:

A refrainis similar to a chorus in a song except that the
number of times you play it depends on which verse you
areon. Thefirst verse requires that you play the first part
only. The second verse requires that you play the refrain
once and then the first part. The third verse requires that
you play the refrain twice and the first part once. The
fourth verse requires that you play the refrain three times
and the first part once. This pattern carries on up until the
last verse which only requires the first line of the refrain as
the last line of the verse is spoken.

_..._... ..._..F
/'E / o
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Tutortal Seven Exercises

1. Draw some D doublings with an E gracenote here.

—o%e

2. Draw some D doublings with aLow G touch here.

@

3. Thethree types of D doublings are with an
gracenoteanda — touch or—— shake.

4. To play aD doubling with an E gracenote from Low A
play:

a)
b)
C)

5. To play aD doubling with aLow G touch from Low A

play:
a)
b)
C)
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Tutorial Elght

BIRL

The birl isvery similar to the G gracenote from High A in
the aspect that you have to slide your finger. However,
they differ because the finger you slideisthe Low A finger.
A birl isalways played from Low A to Low A.

A birl looks like this:

To play aBirl from Low A:
1. Play Low A
2. Slideyour Low A finger
—F—'l' F from the top of the Low A

| | hole to the bottom to play

Low G then Low A

3. Slide your Low A finger from the bottom of the Low A
hole to the top to play Low G then Low A

The timing for this birl is the same as the C or B doubling.

To get used to playing this movement, play this exercise.

d = d =
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On Top Of Spaghetti

34
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On Top Of Spaghetti cont.
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Tutorial Elght Exercises

1. Draw some birls here.

Eeven

2. A birl isvery similar to the gracenote from

3. Inahbirl you haveto your Low A finger
over the Low A hole.

4. A birl isaways played from to

5. To play abirl from Low A to Low A:

a)

b)

C)
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Tutorial Nine

TAORLUATH

A taorluath (pronounced two - a- lou - ath) islike agrip,
except it has an extra E gracenote. A taorluath can be
played between just about any two notes on the scale, but
we will start with taorluaths on Low A from Low A, B and
C. A taorluath lookslike this:
To play ataorluath between

two Low A’s:

B 4

The timing of ataorluath is asfollows:

1. Play Low A
2. Play Low G
3. Play aD gracenote on

Low G

4. Play an E gracenote
ontoLow A
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Play this exercise to get used to the taorluath, writing in
the counts first.
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Three Blind Mlice
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Three Blind Mlice cont.

S-j-b-
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Tutorial Nine Exercises

1. Draw some taorluaths from Low A to Low A here.

2. A taorluath islike a

3. A taorluath can be played between two
notes.

4. To play ataorluath from Low A to Low A play:

a)

b)

C)

d)
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Tutortal Ten

REVISION

L et us revise what we have learnt in the past nine weeks.
We have learnt about the High A doubling, and how we
have to slide our thumb over the High A hole.

g ©®

We have learnt about the D doubling with a C.

ol Bl

We have learnt about the tachum and how there are two
forms of it, one from C to Low A and another from B to

. | .de

.‘F P
|

o
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We have learnt about grips and how they can be played
between any two notes, but mainly between two notes that
are the same.

We also |learnt about 6/8 timing, and how we have to go
back to counting 1 and 2 and ... etc., and how and dotted
crotchet is worth 3 quavers and consequently 3 beats.

)
/
ﬁl.. . N
()

Q
O

We have |learnt about the High G doubling and how it is
similar to the High A _doubling.
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We have learnt about the D doubling with an E, and the D
doubling withaLow G.

.010 .c o

We also learnt about the birl, and how it is similar to the
High G gracenote from High A because you haveto dlide a
finger.

AR

We learnt about the taorluath and how it is very much like
agrip, with an added E gracenote.
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Teddy Bears Picnic
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Oh Dear, What Can The Matter Be?
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Tutortal Ten Exercises

1. When playing aHigh A doubling you have ta
your High A finger.

2. The C gracenotein aD doubling isreally a

3. A tachum can be played from to

and from to

4. A grip can be played between the two
notes.

5. A dotted crotchet is worth 3 quavers and

beats in 6/8 timing.

6. A High G doubling issimilar in timing to

7. The other twaD_doublings have an gracenote
and a shake.

8. Inabirl you haveto your Low A finger.
9. A taorluathisagrip with an gracenote added.
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ANSwers

Tutorial One

2. High G
3. Sliding
4, 12342234

Tutorial Two

2. 3

3 a PlayD
b) Play aHigh G gracenoteto D
c) Play aCtouchtoD

4, Same

Tutorial Three

3. GD
4. C,B

Tutorial Four

2. Two

3. D,LowG's

4. a) Play Low A
b) Play Low G
c) Play aD gracenote on Low G
d) Play Low A

48
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Tutorial Five

1. 1and 2 and ...

2. Quaver (1/8 note)

3. 1and 2 and 3 and 4and 5 and 6 and
and 1and 2 and 3and 4and 5 and 6 and

4. crotchet, quaver

5. minim, crotchet

Tutorial Six

2. 1,HighG, F

3. a Play Low A
b) Play a G gracenoteto F
c) Play High G

Tutorial Seven

3. E,C,Low G
4. a) Play Low A
b) Play a G gracenoteon D
c) Play an E gracenote on D
5. a Play Low A
b) Play a G gracenoteon D
c) Play aLow G shakeon D
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Tutorial Eight

G, High A

Slide

Low A, Low A

a) Play Low A

b) Slide your finger down over the Low A hole
c) Slide your finger up over the Low A hole

arwN

Tutorial Nine

2. Grip

3. Any

4. a) Play Low A
b) Play Low G
c) Play D gracenote on Low G
d) Play E gracenoteto Low A

Tutorial Ten

Slide

Touch
C,LowA,B,Low G
Any

3

High A doubling
E,Low G

Slide

E
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